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Portrait of Countess of Waldegrave, Duchess of Gloucester 
By Gainsborough 
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A catalogue entry of the picture 
opposite would read as follows : 

Thomas Gainsborough. Bom 1727, died 1788. 
Portrait of Maria Walpole, Countess Waldegrave, 
Duchess of Gloucester. In gold tinted dress with 
pearl ornaments, leaning her head upon her left 
arm, which rests upon a pedestal, her hair done 
high and powdered. 35/4 in. by 21 Vi in. 

Formerly in the Collection of His Royal Highness, 
the Duke of Cambridge. 

Now owned by Mr. Charles P. T aft, of Cincinati, O. 

But what a slight idea of the picture 
the above gives, even a glance at Joseph 
B. Pratt's fine engraving of it, which 
hangs in one of the upstairs galleries 
of Messrs. Scott & Fowles, from whom 
Mr. Taft acquired the painting will 
show. Pratt was one of the best known 
modern engravers. A pupil of Thomas 
Landseer, his works reflects the fine art 
of his master. And would it not be an 
advantage to the art lover of somewhat 
limited means, if so fine an engraving 
existed of every great picture that has 
passed into private possession? 

It is easy to understand, however, 
why an engraving exists of this picture. 
No engraver who had the chance to 
make a plate of it, would possibly allow 
the opportunity to go by. For this' por- 
trait not only is one of the most beauti- 
ful Gainsboroughs in existence, it is 
one of the most beautiful portraits any 
of the great masters ever painted. Suf- 
fused as it is with a subtly luminous 
golden tone, whoever has been so for- 
tunate as to see it, cannot help feeling 
as if Gainsborough, in painting it, had 
held Rembrandt's brush in one hand 



and Rembrandt's palette in the other. 

That Mr. Taft should own this paint- 
ing is not surprising. For the collection 
which he and Mrs. Taft have formed is 
one of the three great collections which 
connoisseurs visit this country to see. 
Begun about fourteen years ago, the 
collection reflects the combined taste 
of Mr. and Mrs. Taft, who together 
view and pass judgment on possible 
additions to the collection, take time 
to decide, and are most discriminating 
purchasers. 

The collection may be said to have 
been carefully formed along three dis- 
tinct lines: — early and modern Dutch, 
early English and Barbizon. Besides 
two fine Rembrants, the early Dutch 
masters in the Taft collection include 
four Frans Halses, each so remarkable 
that opinion is divided as to which is 
the finest, though probably the palm 
is most frequently and equally awarded 
to the portraits of a young Dutchman 
and his wife. There is a superb Van 
Dyck, "Paola Adorno," painted in the 
very prime of that master's Genoese 
period. 

Besides the "Duchess of Glouces- 
ter, " the "Two Tomkinson Boys" by 
Gainsborough is in the collection ; two 
wonderful Reynoldses; Romney's 
• 4 Mrs. Johnson/' one of the gems of 
the Wertheimer collection; Hoppners, 
Raeburns, and three famous Turners — 
"The Trout Stream," "Old Billings- 
gate Market," and "The Rape of Eu- 
ropa." These, in the order named, 
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illustrate the three periods in Turner's 
development. 

Of the modern Dutch pictures it is 
but necessary to say that they include 
Israel's ''Sewing: School at Katwvk" 
and Mauve's "Change in Pastures," 
the latter one of the pictures mentioned 
by Hopkinson Smith as one of the three 
paintings in the world he would rather 



have than any others. The Barbizons 
include some of the finest examples 
of Corot, Daubigny, Rousseau, Diaz, 
Descamps and Troy on. 

The above, of course, is the merest 
coup d'oeuil at a collection which would 
require a volume for its complete de- 
scription. Almost every picture in it 
has an interesting history. 




La Bonne Mere. By Fragonard 



ADMIRERS of French XVIII cen- 
tury art — and who is there that 
does not admire it — will be glad to 
know that during the latter part of this 
month there will be an opportunity to 
view in New York a representative 
collection of paintings by Fragonard. 
The exhibition will be held in the gal- 
leries of Messrs. Gimpel & Wilden- 



stein and will consist largely of pic- 
tures by the master which have passed 
through their hands and are loaned to 
them by their clients. Some paintings 
that belong to the firm also will be 
shown. 

There will be in the exhibition about 
twenty-five examples of Fragonard's 
finest work — pictures of his best period, 
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but in a variety of manner, thus giving 
an idea of the versatility of his genius. 
A copy made by him after Rembrandt, 
"The Holy Family, " was in 177 1 in the 
sale of Francois Boucher's paintings. 
A "Holy Family Resting," showing 
the influence the Italian masters had 
on Fragonard, is a study of the picture 
in the Church of St. Nizier de Troyes, 
and comes from the collection of the 
Due de la Rocheforcauld-Liancourt. 
These will demonstrate rarely seen 
phases of the master's art. 

In the exhibition will be five panels 
that were in the Chardin-Fragonard 
show, Paris, 1907, and in style remind 
one of the famous Morgan Fragonards. 
There will be seen several of the art- 
ist's beautiful portraits of actresses, 
among others the famous portraits 
t; La Guimard" and "La Duthee" and 
the one of Mile. Colombe. " La Gui- 
mard" and "La Duthee," as well as 
the two famous Fragonards known as 
"L'Amour" and "La Folie," will be 
loaned by Mrs. John W. Simpson, of 
New York. Another picture of the 
latter's collection will be "Friendship 
Cutting Love's Wings," made for Mme. 
Du Barry for her Chateau de Louve- 
ciennes. 

"The Happy Family" will also be 
exhibited, as well as the famous com- 
position, "Renaud in the Gardens of 
Armide," coming from the Walferdin 
collection, and "The Bliss of the First 

ALLTHOUGH it was not until to- 
ward the close of last season, 
that Mr. C. J. Charles bought the 
wonderful antique interiors of the 
Rotherwas mansion in Hertfordshire, 
England, and brought the great wal- 
nut banqueting hall over here, the en- 



Kiss," from the same collection. Other 
pictures will be "La Fillette a la Mar- 
motte" and "Le Jeune Homme a la 
Curiosite," and, what is highly inter- 
esting, a landscape painted by Frago- 
nard in the style and manner of Ruys- 
dael. 

"La Bonne Mere," the beautiful Fra- 
gonard sold last season to Mr. S. R. 
Bertron by Messrs. Gimpel & Wilden- 
stein, also will be in the exhibition. 
"La Bonne Mere" has been made the 
subject of an article by Mr. Thiebault- 
Sisson in Le Temps. Incidentally the 
article is a reply to certain doubts which 
were raised in regard to the authenti- 
city of the picture. 

The gist of what the writer says on 
this point is that Fragonard, like many 
other French artists of the same period, 
made replicas of his most successful 
works. These replicas of "La Bonne 
Mere" he analyzes with great care and 
shows that the picture purchased by 
Mr. Bertron is both the original and 
one of the most beautiful paintings 
executed by the great French artist. 

But the most conclusive reply to the 
French pamphleteer who tried to throw 
doubt on the picture, is the beauty and 
charm of "La Bonne Mere" itself. In 
fact whoever will look into the subject, 
w T ill be convinced that the pamphleteer 
confused a gouache replica made by 
Fragonard for the engraver de Launay, 
with this golden toned original. 

tire room was bought by Mrs. Herbert 
L.Pratt, of Brooklyn. Now Mr. Charles 
has brought over here and set up in 
his galleries the "Julius Caesar room," 
which is the Rotherwas oak parlor. 

This beautiful carved oak room and 
the banqueting hall were the most 
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conspicuous and important chambers 
of the famous mansion, the Caesar 
room being used by the family as a 
parlor or living room. It was describ- 
ed by Blount, the historian, as "the 
fay re parloir, full of coats of arms, 
according to the fashion of the age." 
Two of these coats of arms are still in 
the arched panels of the beautiful chim- 
ney piece, the one on the left being the 
arms of Sir Roger Bodenham and the 



sar is represented on the right. Alex- 
ander the Great on the left, while the 
centre figure is that of Sir Roger him- 
self. The room, of course, derives its 
name from the figure of Julius Caesar, 
this being exceptionally fine. 

A most unusual feature of the room 
is the great size of the oak panels, many 
of them being in one solid piece with- 
out any joining. There is. too, a force 
and vigour rarely equalled in English 




The Julius Caesar Room, from Rotherwas 



arms on the right those of the de la 
Barre family. 

By the large carved figures which 
decorate the mantelpiece, Julius Cae- 

SURELY it is a pleasure to find some- 
one who, having the opportunity, 
one might almost say the inducement, 
to fritter away his talent, declines to 
do so but, on the contrary, is develop- 
ing it to the best of his marked ability. 
This refers to Mr. Charles C. Rumsey, 



carving of this period. The treatment 
of the pilasters is a notable feature, as 
the usual sunk flutings are in this in- 
stance in relief. 

who, belonging to a prominent family 
in Buffalo, N. Y., and having married 
into the E. H. Harriman family, would 
seem able to lead a life of leisure if he 
wanted to. Most emphatically, how- 
ever, he does not. That is why, among 
the sculptures on exhibition in the 
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sculpture galleries of the Gorham Com- 
pany, will be found several works by 
Mr. Rumsey; also why he is repre- 
sented in the exhibition now being held 
by the National Academy of Design. 
"The Last of the Race," one of his 
works in Gorham Company's galleries, 
displays fine feeling for the artistic in- 
terpretation of a subject that is fraught 
with pathos. This is the end of a race 



is a sculptor, his aunt, Mrs. Charles 
Cary, having modelled "The Spirit of 
Niagara." 

He himself, after graduating from 
Yale in 1 902 , studied at the Beaux Arts, 
Paris, taking the courses in sculpture 
and architecture. His work as a sculp- 
tor includes several portraits of famous 
horses. He executed a monument to 
Nancy Hanks. The Friar he showed 




The Last of the Race, By Charles C. Rumsey 



that has slowly been dying out; and 
the pathos of it all is communicated as 
much to the horse as to the rider. 

Horses indeed, always have had a 
strong appeal for Mr. Rumsey. Besides 
being a sculptor, he is an enthusiastic 
out-of-doors man — a polo player and 
rider to hounds. He comes by his love 
for the horse naturally, for several of 
his relatives on his mother's side were 
noted as whips and polo players. On 
the same side of the family there also 



with Mr. W. A. Wadsworth in the sad- 
dle. For Mr. H. P. Whitney he has done 
Hamburg and Burgomaster; for Mr. 
Thomas Hitchcock Good and Plenty; 
and RockSand for Mr. August Belmont. 
The monument to the late E. H. Har- 
riman, at Arden, also is his work. It 
should be said here that this commis- 
sion came to him solely on his merits as 
an artist. His design had been accepted 
by Mrs. Harriman, before he became 
engaged to Miss Mary Harriman. 



